
One thing that’s always surprised me is how certain public spaces 
are restricted. You’re not allowed to have a picnic or walk on the 
grass “because it’s nice.” But people still find ways to claim space. 
You see community gatherings, family parties, even art fairs in 
abandoned areas. It might reflect Peru’s informal economy, but it 
also speaks to the city’s creative drive.

In a country where cultural projects often lack public funding, I’m 
constantly impressed by the resilience of self-managed initiatives — 
whether it’s illustration markets, textile collectives, or art shows. That 
sound — of people taking space and making something out of it — 
that’s very Lima. And it’s something I really love.

Ceramics in Lima sits between ancestral tradition and a booming 
culinary scene. We spoke with three artists shaping this intersection: 
Víctor Sakata, professor at PUCP; Elizabeth Vásquez, founder of the 
studio Polen; and Renzo Boggio, artist and creator of one of the city’s 
most recognized ceramic brands.

Does living in Lima challenge or amplify your voice as an artist? 

Victor Sakata:
 Lima, with all its noise and chaos, has an ambivalent effect on art. It’s 
not a city that easily embraces creative work — and that’s precisely 
what pushes us to carve out more art-friendly spaces. That tension, 
that constant love-hate relationship, becomes a challenge that drives 
us to showcase and reinvent what art can be.

Do you see your work as part of a broader cultural movement in 
Lima’s artistic scene?

 Elizabeth Vasquez: 
In the past, art and design were kept in separate spheres. But today, 
ceramics is becoming a meeting point — where sculpture, painting, 
and craft intersect. It opens up new ways of thinking, far beyond 
function.
Ceramics in Lima is part of something larger — linked not only to the 
plastic arts but also to Peru’s culinary boom, industrial design, and 
tableware production. It lives at the intersection of innovation, 
identity, and research — even academically. It’s a medium that’s both 
traditional and forward-looking.

Does Lima have a unique voice in ceramics compared to other cities? 

Renzo Boggio: 
Lima is visually rich — culturally intense, historically dense. It’s a 
fertile place for ideas. But there’s always a risk of slipping into trends, 
of mimicking styles without authenticity. Our creative identity is 
rooted in a long tradition — one that goes back to pre-Columbian 
times — and that should push us to innovate, not just replicate.

How do you navigate that heritage while striving to innovate?
Do those forces collide in your work? 

Renzo Boggio: 
People often associate contemporary Peruvian ceramics with Nazca 
motifs, Paracas geometries, and ancient vessels. That heritage gives 
us a strong visual identity. But if I want to engage with it, I have to 
reinterpret it — not just copy it. That legacy is powerful, but it’s also 
the “backpack” we carry as creators.

In a world obsessed with speed, what does ceramics — slow, tactile, 
textured — offer us that we lack?

 Elizabeth Vasquez: 
Ceramics teaches you that you can’t control time — but you can hold 
a moment in your hands. It slows everything down. It invites you to 
pause, to reflect, and to feel the weight of time as something physical 
and real.

Cristian Basilios works quietly behind the scenes, guiding the careers 
of some of Peru’s most critically acclaimed and internationally 
recognized musical voices — Lala, Hit La Rosa, Nero Lvigi, and Los 
Hermanos Yaipén. His work bridges genres, generations, and the 
shifting rhythms of a city in constant motion.

Its Anthem:
 To capture the essence of Lima, I’d choose a rock track — something 
that blends intensity with identity. Triciclo Perú by Los Mojarras is a 
strong contender: a fusion of rock, cumbia, and folk rhythms that tells 
the story of Andean migrants overcoming hardship. It's raw, urgent, 
and deeply tied to the city’s working-class backbone — the perfect 
anthem for Lima.

Its Guilty Pleasure: 
Without question, it would be a song born from migrant culture. 
Muchacho Provinciano by Chacalón comes to mind. It reflects the 
experience of those often rendered invisible by the city — rural 
migrants whose lives are rarely part of Lima’s official narrative. While 
the city loves to show off its coastal beauty and cosmopolitan face, 
songs like this reveal the stories hidden underneath.

Lima’s Hidden Gem:
 A track that embraces Lima’s complexity — its contradictions and 
convergences. La Marea by Hit La Rosa stands out. It merges 
cumbia, salsa, and electronic textures into a sound that feels 
contemporary, playful, and slightly rebellious — much like Lima itself 
today.

WHAT’S  LIMA
ABOUT?

Based in Lima, Puerto Rican journalist Bianca Prado explores cities 
through the rhythms of everyday life. She recently wrote a 36 Hours 
guide to Lima for The New York Times.

If the energy of Lima could be captured in sound, what would its 
rhythms, pauses, and crescendos reveal?

Bianca Prado:
The noise of Lima is essential to understanding the city — it’s 
chaotic, loud, almost overwhelming at first. I was honestly scared to 
move here because of it. What struck me most were the combis and 
minibuses. On busy roads, the shouting, honking, and engine roars 
create their own kind of music. Even the bells on bicycles hint at a 
city always on edge — always in a rush.

But once you settle in, you start noticing other layers. There are 
spaces for creation and pause. Peruvians love music — salsa, 
cumbia, reggaetón, music from all over the world.

These sounds are everywhere. There are Peñas, traditional venues 
where the outside world disappears behind thick walls and live 
música criolla takes over. At the same time, I’ve been to rooftop rock 
concerts that echo across entire neighborhoods.

Public parks also offer a different soundtrack: soccer games, 
birthday parties, a woman doing Zumba by the malecón. There’s 
noise, yes, but also joy — and a strong sense of place.
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Randou González curated and edited the issue. He also runs 
Days in Lima, a platform for travelers seeking slower, more 
thoughtful ways to experience the city.

Manuel Bonilla directed the audiovisual work and contributed 
illustrations. He is also the founder of Agua Floride, a project that 
reimagines Latin American visual traditions through contemporary 
print.

Anahy Ocharan, who also appears in these pages, guided the 
visual direction of the magazine. Her work as an illustrator and 
tattoo artist reflects on identity, memory, and the body as archive.

Enzo Barreto supported production and media planning, helping 
bring the issue into being with quiet care and precision.

This edition was shaped by a small team of friends.

is a publication made by locals, for 
those who arrive not as tourists, but as 
invited guests.
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